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PREFACE 

t is my distinct pleasure to introduce this wonderful compilation of works on paper by 
noted American artist Adolf Dehn. The collection was recently donated to Radford 
University by the artist's wife, Virginia Dehn, of Santa Fe, New Mexico. Each year we are 

fortunate to add to our permanent collection through the generosity of donors under the 
auspices of the Radford University Foundation. This catalog illustrates all 281 pieces now 
proudly held as the most recent addition to the Radford University permanent collection. 
These works are an excellent representation of Adolf Dehn's extraordinary diversity in both 
subject matter and style. We are excited to present the collection to the public over the coming 
years through featured exhibitions as well as in this catalog, created by the Radford University 
Art Museum under the direction of Dr. Steve Ai·bury. Also lending expertise to the Dehn project 
was former RU Ai·t Museum curator, Dr. Ai·thur Jones, who is currently Ai·t Department Chair 
at the University of North Dakota. I hope you enjoy this outstanding collection and narrative. 

Dr. Joseph Scartelli 
Dean of the College of Visual & Performing Arts 
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ADOLF DEHN 
(1895-1968) 

dolf Dehn achieved a considerable reputation during his lifetime, especially as an 
American realist printmaker. Yet following his death, his recognition faded despite a 
number of exhibitions and scholarly publications on his art. 1 Perhaps dwindling 

interest in Dehn's work resulted in part from his primary medium of lithography and his 
work as an illustrator and watercolorist - whereas much more recognition has been given to 
twentieth-century artists who are identified as oil or acrylic painters. Another possible reason 
for the waning of Dehn's stature was the difficulty of classifying his works within the history 
of specific art movements. In the context of the pluralistic art world, the time may now be 
ripe to refocus on Dehn's importance in American art. Today, we no longer expect art to fit 
neatly into specific stylistic categories, nor do we uphold a single stylistic direction as the correct 
one, as was sometimes the case in the 1950s and 60s when modernist theories and abstract 
art prevailed. Recent efforts to restore Dehn's rightful place within the history of art have 
been ongoing partly due to recent gifts of large bodies of his work from his estate to art museum 
collections across the country. In December of 2001, through the efforts of New York artist 
Dorothy Gillespie, the Radford University Art Museum was privileged to receive a generous 
donation of 281 of his works on paper. The donation was made by the artist's wife, Virginia 
Dehn, and implemented by William Meek, Director of the Harmon-Meek Gallery in Naples, 
Florida, who has represented the artist's estate since 1970. 

The Radford University Dehn collection consists of 239 original prints (Dehn made 665 
prints in his lifetime), 19 painted works on paper, and 23 drawings. With this gift the Radford 
University Art Museum joins the ranks of major museums such as the Metropolitan Museum 
of Art, the Whitney Museum of American Art, and the Museum of Modern Art in New York; 
the National Gallery of Art in Washington, D.C.; the Albertina in Vienna; the Art Institute of 
Chicago; and the Philadelphia Museum of Art, among others, that house significant Dehn 
collections. Although Adolf Dehn's art has already been the subject of serious scholarly and 
critical writings, an analysis of his stylistic development could be more fully explored. With 
this in mind, this essay will attempt to provide fresh insights into Dehn's oeuvre. 

Adolf Dehn was born in Waterville, Minnesota, about 65 miles south of Minneapolis, on 
November 22, 1895.2 He was a third-generation German-American whose parents have been 
described as frontier freethinkers - his father as an anarchist and atheist and his mother as 
a feminist and socialist-leaning Lutheran. Dehn's family background fostered a freethinking 
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and socially aware attitude that would profoundly affect 
his life decisions and beliefs in later life, such as his paci­
fistic stance during World War I, his staunch anti-fascist 
feelings during the Spanish Civil War and World War II, 
his cynical view of organized religion, and his socio-political 
leanings toward the left. 

Dehn demonstrated a talent for art in childhood. 
The earliest dated drawing in the Radford University 
collection dates from 1912 when Dehn was a teenager 
(no. 2, p. 18). Upon careful inspection of Dehn's more 
mature works in the Radford University collection, his 
artistic development can be divided into four major 
stages: the formative years (c. 1912-1921), the expatriate 
years (late 1921-early 1929), the rediscovery of American 
identity (1929-1948), and a focus on global subjects and 
fantasy (1948-1968). Although Dehn's work under­
went some significant changes from one stage of his 
development to another, most of his art is best described 
as highly eclectic in its style and subject matter. 

FORMATIVE YEARS 
(c. 1912-1921) 

ehn's formative stage was a period of finding his 
direction as an American art student and young 
artist. His first interests in art began in rural 

Minnesota. By 1914 he was attending the Minneapolis 
School of Art (later renamed the Minneapolis College of 
Art and Design). While studying in Minneapolis, Dehn's 
exposure to current European artistic trends was limited. 
His instructors were conservative, but apparently open­
minded to the young artist's experimental tendencies. 
Inspiration (no. 4, p. 19) from 1916 is a pencil drawing 
that predates his earliest venture into printmaking by 
four years. This youthful work already reveals the artist's 
satirical wit, and his bold signature seems to indicate 
Dehn's emerging desire for recognition as an artist. The 
illustrative style along with the expressive distortion of 
human proportions are characteristics that endured in 
Dehn's work throughout his career. After accepting a 
scholarship in 1917 to the Art Students League, he was 
off to New York where his exposure to more progressive 
contemporary styles began in earnest. In 1918, towards 
the end of World War I, Dehn was drafted into the army, 
where he experienced difficulties because of his moral 
stance as a conscientious objector. This attitude resulted 
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teach drawm 
Asheville, :\"ort 

League for an additional ~ear m ,, 
Dehn's first lithograph. Han- ~ no. ~3. p. 34' . was 

executed in 1920. Depicting three women rummaging 
through trashcans in :\"ew York. the prim·s wciallv­
oriented realist subject is reminiscent of nineteenth­
century sources ranging from Honore Daumier to Jean 
Fran~ois Millet. The overall soft focus in this print reveals 
the influence of nineteenth-century Romanticism, and 
the stolid figures recall Vincent Van Gogh as well as 
Millet. A comparison could also be made with the social 
realism of the New York Ashcan School artists of the early 
twentieth century. 

EXPATRIATE PERIOD 
(1921-1929) 

ehn resided in Europe during most of the 1920s, 
and his work shows more direct influences of 
modern European trends, especially German 

and French Expressionism and Cubism. Upon arrival in 
Europe in 1921, he toured France, Germany, Austria, 
and Italy. Then, as a young American artist of German 
ancestry, Dehn gravitated toward the German-speaking 
art centers of Europe. His first city of residence was 
Vienna, where he spent the majority of his time from 
1921-1924. There he met his first wife, the exiled 
Russian dancer Mura Ziperovitch. Dehn spent time in 
Berlin beginning in 1922, and he moved there in 1924. 
In 1926 he moved to Paris, a city he had visited on 
numerous earlier occasions. 

During the years abroad, Dehn's work demonstrated 
his identification with his subjects as an insider. Like 
many young American artists of his day, Dehn regarded 
Europe as a cultural haven - whereas he viewed American 
cultural life as pale in comparison. After all, he was a 
young American artist who had infiltrated the European 
centers of the art world - even indulging in their more 
mundane excesses, such as the nightlife of the caf es. 

Lil{e some other expatriated Americans, Dehn became 
absorbed in the lessons of his new land of residency, and 
his art became more fashionably European in character. 



Sleeping Girl, 1922 (no. 5, p. 18) is a delicate line drawing 
executed with an economy of means reminiscent of works 
by the French painter Henri Matisse. It also reflects the 
earlier decorative elegance of Viennese artists such as 
Gustav Klimt. The highly expressive use of cubist struc­
ture in Dehn's drypoint etching, Herr aus Munchen, 

1926 (no. 44, p. 34) relates to art of the German 
Expressionis~ movement as seen in the work of Ernst 
Ludwig Kirchner. In contrast, Applause, 1928 (no. 74, 
p. 41) relates more to the satirical expressionistic style of 
German artist George Grosz, whom Dehn knew and 
whose influence reappeared on numerous occasions in 
later works. We Speak English, 1927/28 (no. 50, 
p. 34), and Madame and the Girls, 1928 (no. 65, p. 39) 
are other subjects that might be associated with biting 
social commentaries of Grosz, as well as those of the 
German Expressionist Kirchner and the moralistic art of 
French Expressionist Georges Rouault. The theme of the 
prostitute was also featured in Picasso's well-known Les 

Demoiselles d~vi,gnon (1907), and Toulouse-Lautrec had 
also treated it much earlier with more empathy than 
Dehn displayed. 

The question might be raised as to whether Dehn 
intended his social satires as scathing indictments of his 
subjects or whether they were milder satirical observa­
tions.:i The contemporary popular culture of Paris fasci­
nated the artist. Because Dehn's art often reflected a 
more casual attitude toward Parisian indulgences, his 
works in this vein are better compared with those of 
Jules Pascin. Some of Dehn's contemporaries, such as 
New York art dealer Carl Zigrosser, were critical of him 
in this regard because they thought he should be less pre­
occupied with the pleasure-seeking atmosphere of 
Montparnasse (no. 64, p. 39). 

Aside from his interest in cafe and other nightlife 
subjects, Dehn executed a variety of other satirical sub­
jects, as well as landscapes and city views. These included 
clowns (no. 76, p. 43), satirical religious themes (no. 109, 
p. 51), opera and symphonic themes (no. 78, p. 43), and 
city park views (no. 8, p. 20). Landscape subjects were 
not conceived as factual records but as a process of syn­
thesized experiences combined with sketches of places 
he observed. He was never a plein-airist in his attitude 
toward landscape views even when depicting actual loca­
tions (no. 95, p. 47). In one case, he even identified a 
landscape as an "imaginary" scene (no. 59, p. 37). 

REDISCOVERY OF 
AMERICAN IDENTITY 

(1929-1948) 

n 1929 Dehn resettled in his American homeland -
although he made several trips to Europe from 
1929-1936 and also visited Mexico in 1939. Upon 

returning to the United States, he exhibited and sold 
lithographs in hopes of earning a livelihood as an artist. 
The Great Depression dashed his hopes and he produced 
few prints for galleries during the rest of this difficult 
economic period. His first marriage ended in 1933, and 
in December that year he began work for the New York 
Public Works of Art Project (PWAP). This employment 
provided the artist with an income of $34 a week, but it 
ended in April, 1934. Later the same year in a renewed 
effort to support himself as an artist, he began a largely 
unsuccessful private business to sell his lithographs at $5 
apiece. Through this venture, called the Adolf Dehn 
Print Club, the artist actively marketed American-scene 
prints that he felt would have the broadest mass appeal, 
especially to buyers in his native Minnesota as well as in 
New York. 

Eventually, Dehn was rescued by offers of modest 
commissions for illustrative drawings for the New Yorke,; 

Vogue, the New York Times, and other publications. In 
regard to recognition as an artist, his art was applauded in 
Prints Magazine and discussed in two articles in the 
American Magazine of Art.4 In 1936, the Whitney Museum 
of American Art also purchased one of his drawings. Prior 
to that time, Dehn worked mostly in black and white 
because of his emphasis on lithography, but in 1936 he 
began to explore the colorful watercolor medium. As a 
result of his new interest in watercolor, new opportunities 
arose with commercial commissions in the late 1930s and 
early 1940s that led him to travel to Chicago and south to 
Louisiana, Mexico, and Venezuela. In 1938, he also taught 
briefly at Stephens College in Columbia, Missouri, and in 
1939 a Guggenheim Fellowship provided him with funds 
to travel to Colorado, where he became enthralled with 
views of the Rockies (no. 127, p. 57). 

While the influences of European art were not 
erased upon his return to the United States, realignment 
occurred with both American subjects and stylistic cur­
rents such as Regionalism, Precisionism, Social Realism, 
and other American-scene trends. The Regionalists did 
not favor urban scenes partly due to the belief that the 
industrialized world had depleted the moral fiber of 
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American culture. Paralleling the earlier French paint r 
Paul Gauguin, American Regionalists grmitated awa~­
from the urban environment. Gauguin had left Paris to 
paint the peasants in Brittany, a subject also touched 
upon by Dehn during his earlier period in France (no. 75, 
p. 41). Like Gauguin, the American Regionali sts 
expressed in their art a desire to restore the lost values of 
pre-industrialized society, which still were evident in 
rural America. In the United States, the Regionalists 
focused attention on the American hard-work ethic as 
reflected by rural life in the Midwest. 

Dehn, whose roots stemmed from rural Minnesota, 
was at times attracted to the same types of American 
heartland subjects the Regionalists favored, but he was 
equally drawn to urban subjects. Therefore, while he 
sometimes depicted rural American scenes, he did not 
share the nationalistic ideology of the Regionalists. 
Contrary to them, Dehn's political views seemed more 
aligned with those of Social Realists. The subject of 
amputees situated amidst aloof upper class people in 
Cheer Up Buddy, We've Got Our Health Left, 1933 (no. 16, 
p. 24) is reminiscent not only of George Grosz but also 
of American Social Realists, such as Ben Shahn and 
Walter Gropper. In contrast to the Social Realists, how­
ever, Dehn's art was generally not political. Instead, 
many of the works from this period reveal Dehn's pre­
occupation with more pleasing American subjects 
ranging from landscape views of mountains in 
Colorado (no. 172, p. 75), farm scenes in Minnesota 
(no. 227, p. 94), and urban views of New York City (no. 118, 
p. 54) to views of Harlem jazz clubs (no. 155, p. 67) and 
burlesque shows (no. 128, p. 58). The latter subjects 
might be seen as Americanized versions of Dehn's 
European nightlife scenes from the 1920s (no. 67, 
p. 39). Like his Parisian nightlife scenes, his parallel 
American subjects tend to be interpreted in a good­
humored manner. 

For this reason, Dehn's satirical work may be better 
described as social observation than as social criticism. 
His American urban genre subjects often compare with 
those of his friend Reginald Marsh, who often accompa­
nied him to jazz clubs and burlesque shows in New York. 
Dehn's scenes of the American farm, however, remind the 
viewer more of the Regionalists John Steuart Curry, 
Thomas Hart Benton, and Grant Wood. Unlike many of 
the American Regionalists, Social Realists, and American 
Scene painters, Dehn did not reject the European influ­
ences in his art. He never became a cultural isolationist, 
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n 1947, Dehn married his second "ife, Yirginia 
Engleman. Following their marriage, the couple 
became real world travelers. Between 1948 and 

1967 they embarked on journeys that took them to 
Europe, the Middle East, Africa, India and Latin 
America, as well as the United States and Canada. 
Because Dehn created many works springing from his 
extensive travels, his subjects during this period included 
scenes of Mexico, Haiti, Cuba, Venezuela, Afghanistan, 
India, North Africa, Italy, Ireland, Spain, and many 
other places. This emphasis on foreign subjects result­
ed in what has been described elsewhere as a style of 
"International Regionalism."5 This term, of course, is 
problematic because the Regionalists were viewed as 
nationalistic artists who idealized rural America, and 
Dehn was never a heartfelt contributor to this move­
ment. Although he continued to depict a wide range of 
American subjects alongside his non-American ones up 
to the last years of his life, it might be argued that his 
increasingly broad global perspective reflected more 
the philosophy of an internationalist. 

On the other hand, Dehn's later interest in scenes 
related to exotic lands and other tourist sites, both in the 
United States and abroad, might lead to describing him 
as a producer of high-ranked "tourist art." While this 
term is usually applied to works produced by the locals 
in the places a tourist visits, describing Dehn's work in 
this light would assign the term to works made by the 
tourist himself. Dehn's wide range of colorful global sub­
jects broadened to include unusual landscape formations 
as well as exotic-looking people, birds, fish, and animals 
(no. 255, p. 104). 

Dehn's international subjects after World War II con­
trast with those from the period 1921-1929 when he 
resided in Europe. Dehn's scenes of Vienna, Berlin, and 
Paris in the 1920s reflect a sense of cultural identity 
within his surroundings. In his later years, however, the 



works he based on his travels became more expansively 
global and exotic in character. As he aged, the artist 
increasingly sought a sense of adventure through his 
travels. Often observing sights and customs from the 
perspective of a tourist, rather than as an insider, Dehn 
continued to take a satirical stance in his depictions of 
people and their cultural traditions. For example, his 
depictions of ;Mayan, Indian, and Haitian women (no. 204, 
p. 84) reveal a tourist's fascination with "the other," 
rather than the empathy that might at times be detected 
in more familiar European and American subjects. 
While his tourist's eye was activated, Dehn's witty obser­
rntions remained good-natured. He did not make more 
fun of the foreigners than of his more familiar American 
subjects - nor does he spare the former any of his satirical 
"it out of what might today be considered "political cor­
rectness." Some of his exotic images seem straightforward 
observations, such as Men of Afghanistan (no. 214, p. 88), 
while others appear more satirical, such as in his five­
color lithograph Haitian Ballet, 1952 (no. 200, p. 82). In 
the latter print, the distortions of anatomy and the 
expressive use of proportions are stylistic features that 
recall expressionistic works the artist made in Europe 
during the 1920s. Similarly, India, 1960 (no. 216, p. 90) 
also reveals an eclectic blend of earlier stylistic influ­
ences - in this case ranging from Rouault to Picasso and 
.'ilarc Chagall. 

After World War II, Dehn's art not only revealed his 
preoccupation with touring the world, but his subjects 
sometimes extended beyond global explorations into fan­
tasy images based on the artist's inner visions. For 
example, a surreal quality emerges in some of Dehn's 
work revealing influences from such diverse sources as 
Bosch, Goya, the surrealist Picasso, and the late work of 
Joan Miro. The nightmarish quality observed in That 

Jlacl Night at Schultz's Farm, 1946 (no. 164, p. 71) recalls 
the early representational surrealist style of Max Ernst 
blended with the cubist-surrealist art of Picasso. Dehn's 
horse, for example, resembles Picasso's horse in 
Guernica. More related to the abstract branch of 
Surrealism is Conversation Peice [sic.], 1961 (no. 235, 
p. 97), which has a biomorphic quality reminiscent of 
.'i'liro's work - although Dehn's style remains uniquely 
his own rather than a copy of Miro. The strange psycho-
1 o gical qualities found in the late Gothic style of 
Hieronymus Bosch, who is often viewed as a forerunner 
of twentieth-century Surrealism, can also be seen in 
Dehn's art. Indeed, during the 1960s, Dehn appears 

to have been well aware of his increasing drift toward 
fantasy, as well as his ongoing interests in realism and 
satirical illustration as indicated by his remark about 
discovering the "streak of Bosch in me (Dehn)."6 This 
statement is visually reflected in his lithograph Homage a 

Hieronymous Bosch, 1963 (no. 256, p. 105). The fantastic 
imagery in this print echoes Bosch's earlier visionary 
painting The Garden of Earthly Delights, c. 1500. 

Another significant development in Dehn's art 
after World War II was an expanded use of color, which 
up to now had been confined to his watercolors. Dehn 
did not produce any color lithographs prior to 1952 -
until then his prints were all black and white. Along 
with any new expressive possibilities that color lithog­
raphy might have provided for Dehn, especially in 
regard to his interest in exotic themes, there were also 
new problems because of the less direct nature of the 
color lithography process. Because each color had to 
be created with a separate stone, making color litho­
graphs was a less direct process than watercolor painting 
or black-and-white lithography. In the late 1950s and 
early 1960s, Dehn became increasingly frustrated with 
the big business aspect of color lithography that often 
encouraged printers to take liberties with an 
artist's wishes regarding the expressive use of color. In 
order to confront this problem, Dehn always made serious 
efforts to keep control over the production of his 
color lithographs. 

Perhaps Dehn's later work became more colorful, as 
well as at times more abstract, in reaction to the emergence 
of Abstract Expressionism, a movement that threatened 
to make Dehn's more representational style seem out of 
date. Time and Spa_ce Befuddled by the Immediate Now, 

1945 (no. 138, p. 62) echoes some of the nonrepresenta­
tional styles that caused Dehn's work to appear old fashioned 
from the mid 1940s onward. In style, as well as title, it 
compares to the works of abstract Surrealists, as well as to 
the more progressive Abstract Expressionist art of Arshile 
Gorky, lb ram Lass aw, and Jackson Pollock. Some of 
Dehn's later landscapes also became more abstract and 
looser in technique (no. 268, p. 108). 

Unifying Dehn's art throughout his career was its 
eclecticism, which at times caused it to appear simulta­
neously both representational and abstract; realistic as 
well as imaginary; stylistically conservative as well as 
progressive; satirical, but not moralistically critical; 
and formally structured, yet sensuous. Because Dehn's 
art was also strongly linked to his life experiences, he 
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once described the relationship between his art and 
life as follows: 

to his artistic trammg m :\"ew York, from his youthful 

ex-plorations in Europe to his rediscoYery of urban and 
rural America during the Great Depression, and finally, 

from the exotic adrnntures of global travel to journeys into 
the inner vision of his own mind during his later years. In 
short, Dehn's art sprang directly from his observations and 

sensual involvement in the world, as well as his imagination, 
and it reflected his devotion to the life process itself. 

My attitude to life is rather sensuous -
and sensual too - and only after I have 

filled myself with sensuous experiences 
can I go about working. 7 

Throughout his career, Dehn's art was fueled by his 
enjoyment of life from his upbringing in rural Minnesota Arthur F. Jones 
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CHRONOLOGY 

1895 Born in Waterville, Minnesota (about 65 miles 
south of Minneapolis) on November 22 to 
Arthur Clark Dehn and Emilie Haase Dehn. 
He is named Adolph Arthur Dehn. 

1914 Graduates Valedictorian from Waterville 
High School. 

1914-17 Studies at the Minneapolis School of Art. 

1917 Wins scholarship to study at the Art Students 
League in New York. 

1918 Is drafted into the army and spends four 
months in Spartanburg, SC, as a conscientious 
objector. After the armistice, serves eight 
months of nonmilitary duty at a rehabilitation 
hospital for veterans with tuberculosis in 
Asheville, NC, teaching drawing and painting. 

19.l9 Receives honorable discharge in July and 
returns to the Art Students League in 
New York City to continue his studies. 

1920 Learns the basics of lithography and makes 
his first lithograph. 

1920-21 Does odd jobs, including painting lampshades, 
to support himself. 

1921 First exhibition of lithographs at the Weyhe 
Gallery in New York. 

Travels to Europe in September and visits 
France, Germany, Austria, and Italy for six 
weeks before settling in Vienna. 

1921-24 Makes numerous trips to Paris and Berlin. 

1923 Returns to the United States briefly for his 
first one-person exhibition (at the Weyhe 
Gallery in New York in April), but soon 
returns to Berlin. [Note: some sources state 
that he briefly returned to the States in 
1924, rather than 1923.] 

Spends one month in Italy. 

1925 Makes his first drypoint. 

Changes the spelling of his first naf1)e from 
Adolph to Adolf. 

Travels to Paris for a short working holiday. 

1926 Marries Mura Ziperovitch, an exiled dancer 
from Russia, in Vienna. 

Travels to Great Britain. 

Moves to Paris in December and remains 
until January, 1929. 

1927 Visits Brittany, France. 

1928 Produces 75 lithographs at the Atelier 
Desjobert in Paris. 

1929 Returns to the United States in February. 

Winter 1929 - 1930 Travels to Berlin and produces over 40 large 
lithographs. 

Winter 1931 - 1932 Travels to Paris and produces more 
lithographs at the Atelier Desjobert. 

1932 or 1933 Amicably separates from Mura Ziperovitch. 
They later divorce. 

1933 Returns to the United States. 

In December begins work for New York 
Public Works of Art Project (PWAP). This 
employment ends in April, 1934. 

1934 Creates the Adolf Dehn Print Club, which 
lasts until 1937. 

1935 Has a one-person exhibition at Weyhe Gallery 
in New York. 

1936 Prints Magazine selects Adolf Dehn as one of 
the ten best printmakers in the United States. 

Travels to Austria, Yugoslavia, and other 
parts of Europe. 

Begins to work in color after returning to 
the States. 
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1937 Works in the graphic arts division of the 1950-51 Teaches at the :\°orton Gallery and School of 
Federal iht Project. .-\rt in \\est Palm Beach, Florida. 

1938 Teaches summer school at Stephens College 1951 " "ins second Guggenheim Fellowship. 
in Columbia, Missouri. 

TraYels to Cuba. 
First one-person exhibition of watercolors at 

1952 Completes first full-color lithographs. 
Weyhe Gallery in New York. 

1939 Receives a Guggenheim Fellowship. 
1955 Publishes the book Water Colo,; Gou.ache, 

and Casein Painting. 
Teaches summer school at Stephens College 

Spends the summer at the Yaddo Foundation 
in Columbia, Missouri. 

in Saratoga Springs, :\iew York. 
Learns to drive a car. 

Travels to the Yucatan and to Guatemala. 
Travels to some of the western states and 

1958 Travels to Italy, Greece, Turkey, Iran, 
to Mexico. 

Lebanon, Afghanistan, India, Austria, 
Has a one-person exhibition of watercolors at Germany, and France. Works at the Atelier 
Weyhe Gallery in New York. Desjobert in Paris. 

1940 Teaches during the summer at the Colorado 1961 National Academy of Design elects Dehn as 
Springs Fine Arts Center. a Full Academician. 

Has a one-person exhibition at Weyhe Gallery Travels to Spain. 
in New York. 

Works at the Atelier Desjobert in Paris. 
1941 and 1942 Teaches during the summer at the Colorado 

1963 Travels to Spain, Mallorca, and southern 
Springs Fine Arts Center. 

France. 
1943 Receives a citation from the United States 

Works at the Atelier Desjobert in Paris. 
Treasmy Department for "Distinguished 
Service Rendered in Behalf of War 1965 Becomes a member of the National Institute 
Savings Program." of Arts and Letters. 

1944 Travels to Baton Rouge, Mexico, and Travels to Egypt, Ethiopia, M01·occo, Kenya, 
Venezuela to make watercolors for Guinea, Spain, Portugal, and Ireland. 
Standard Oil. 

Works at the Atelier Desjobert in Paris. 
1945 Publishes the book W<iter Color Painting. 1967 Makes his last visit to Paris and spends 
1947 Marries Virginia Engleman. three months making lithographs at the 

1948 Travels to Key West, Florida. 
Atelier Desjobert. 

1949 Travels to Cuba and Haiti, and then to 
Travels to Ireland 

Colorado Springs. 1968 Adolf Dehn dies in New York City on 

1950 Publishes with co-author Lawrence Barrett 
May 19, at the age of 72'/, after suffering 

the book How to Draw and Print Lithographs. 
a heart attack. 
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CATALOG AND ILLUSTRATIONS 

The catalog entries are arranged in chronological order by year in two categories: 
Paintings and Drawings, and Prints. Eight of the seventeen undated paintings and 
drawings have been given an approximate chronological placement; the remaining 

nine undated works have been placed at the end of that category. All dimensions are in 
inches and refer to the image size. Correlations to illustrations in Adolf Dehn Drawings 
(Columbia: University of Missouri Press, 1971) and in The Prints of Adolf Dehn (St. Paul: 
Minnesota Historical Society Press, 1987) are indicated in brackets following the Radford 
University Art Museum accession number. A title in brackets means that the title is not indi­
cated on the work. There are six discrepancies in edition numbers between what is listed in 
The Prints of Adolf Dehn and what is handwritten on the print in the Radford University Art 
Museum collection. These discrepancies are noted in brackets. 
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PAINTINGS AND DRA"\\I:\: G 

1 

2 3 

5 

18 

(Cou- a llatering Trough] 
I 
l"nda,ed: probably before 1912 
53/, x '/; 
Signed lower right: Adolph 

Dehn 
f 2001.0-15 

2 
[lfommz Smelling Rose] "after 

].JI. Flagg" 
Ink 
1912 
131/2 X 10 
Signed and dated lower 1·ight: 

Adolph Dehn 1912 
F 2001.038 

3 
[Young Lady] 
Ink 
1915 
17'/4X n 1

;. 

Signed lower right: Adolph 
Dehn 

F 2001.031 

4 
Inspiration 
Pencil 
1916 
ll1/2x 81/2 
Signed and dated lower left: 

Adolph A. Dehn 1916 
F 2001.037 

5 
[Sleeping Girij 
Ink 
1922 
91/4x 141/2 
Signed and dated lower right: 

Adolph Dehn 1922 
F 2001.039 



6l 

-91 bl I 
,--.. ~t~wr , 

l 



6 7 

8 

9 

20 

6 
Der Verliebte Sessel 
Ink 
1923 
20 X 14 
Signed and dated lower right: 

Adolph Dehn 1923 
F 2001.049 

7 
Study for "My Femme 

de Menage" 
Litho crayon 
Undated, c. 1928 
lO¼x 81

/• 

F 2001.033 

8 
In the Luxembourg 
Ink wash 
1929 
12 X 27 
Signed and dated lower left: 

Adolf Dehn 1929 
F 2001.051 

9 
Nature (or Instructive Walk) 
Ink 
C. 1920s 
13 X 193

/4 

Signed lower right: Adolf Dehn 
F 2001.064 [Drawings, 

pp. 100-101] 



10 
[Afternoon Deck Nap on 

Board Ship] 
Pencil 
Undated, probably 1920s or 

early 1930s 
9 X 12 
F 2001.034 

11 
[Elegant Lady with 

Siamese Cat] 
Litho crayon 

ndated, probably 1920s or 
early 1930s 

15 X l0'/2 
igned lower left: AD 

F 2001.035 

12 
[.lfan with a Pipe] 
Litho crayon 
Cndated, probably 1920s 

or early 1930s 
11 x8¼ 
f 2001.036 

13 
Oh Egbert, You're So Brave 
Ink 
Cndated, probably 1920s 

or early 1930s 
l-1 X 103

/4 

f 2001.041 

10 

11 

12 

- -·-· 

0 

-~~ 

I I/,,~ -ii"&>~~ II , . :'i' _,../ 

·~ 
. ~ IJ8 

· }.tUA ~~ 
'(~il'~1Jh" A"£ 
~'":71/' ' ~ 

13 

~/' J ' ') 
~ / ,,/ 

/✓ 
o r 

21 



22 

.· _.,,,... ' . iv: ... ,,.,.,,,,,_ . 
__,._ 

14 
Virginia 
Pencil 
Undated, probably 1920s 

or early 1930s 
83/4X 11'/4 
F 2001.042 

15 
[Rolling Hills] 
Ink wash 
1930 
15 X 22 
SiriedllaDnd dated lower left: 

0 ehn 1930 
F 2001.069 

16 (see page 24) 
Cheer up budd , 

health left :y, we ve got our 

Ink 
1933 
18'/!x 15 
Signed and d t d 1 Ad lf D a e ower right· 

0 ehn '33 · 
F 2001.071 

17 
Millrace 
Watercolor 
1939 
15¼ X 22 1

/ 2 

St~edlfaDnd dated lower left: 
0 ehn '39 

F 2001.063 



18 
Rain Cloiids over Mountains 
Watercolor 
1939 
151/zx 221/2 
Signed and dated lower right: 

Adolf Dehn, '39 
r 2001.068 

19 
[Fann in Winter] 
Watercolor 
1944 
16¼ x 22 1

/ , 

igned and dated lower left: 
Adolf Dehn 44 

r 2001.062 

20 (see page 25) 
Study for "Beauty and 

the Beast" 
l itho crayon 
1950 
ll x 14 
~igned lower right: A.D. 
r 2001.040 

21 (see page 24) 
[Western Stretch] 
\\ atercolor 
1953 
1-!¼x 211/2 
~igned lower right: Adolf Dehn 
F 2001.050 

(Park Stroll in Vienna] 
lcl 
195-1 
12 X 19 
· 2001.065 

:::3 (see page 25) 
Jlelons & Five Girls 

atercolor 
1955 
Ox 13 

~;gned lower right: Adolf Dehn 
f :?O0l.030 

18 

19 

,,_t ~V,.;t' 
i;r!~-; 

) :.--· -

22 

23 



16 

21 

24 
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24 

27 

26 

.. 
- . ·. •, ~--- ..• f .... ... , 

i 

24 
[Country Barnyard] 
Watercolor 
1955 
20¾x 283/4 
Signed lower left: Adolf Dehn 
F 2001.056 

25 
[17iree Mayan Women] 
Ink wash 
1955 
283/4X 203/4 
Signed lower left: Adolf Dehn 
F 2001.061 [Drawings, 

pp. 138-139] 

26 
Ten Dancers 
Watercolor 
1955 
14¾x 22 
Signed lower right: Adolf Dehn 
F 2001.066 

27 
. [Girl of India] 
Watercolor 
1959 
203/4X 14¼ 
Signed lower right: Adolf Dehn. 
F 2001.067 

28 
High Cliff 
Ink wash 
1958 
291/2 X 21 
Signed lower right: Adolf Dehn 
F 2001.060 
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28 



29 
Central Park, Nov. 2, 1962 
Pencil 
1962 
6 x9 

igned and dated lower left: 
.-ill Nov. 2, 1962 

r 2001.043 

30 
[White ll!fountain] 
\'\ atercolor 
1963 
201

/2 X 29 
Signed lower right: Adolf Dehn 
r 2001.059 

31 
Afghanistan Packman 
\'\ atercolor 
1964 
201/~ X 29 
Signed lower left: Adolf Dehn 
r 2001.054 

32 
[.llonsoon Season] 
\'\ atercolor 
1964 
201/2 x 29 
Signed and dated lower left: 

Adolf Dehn 64 
r 2001.055 

33 
[Tuscan Houses on Hillside] 
\'\atercolor 
l'ndated, probably 1960s 
22 '/s x 301/s 
r 2001.os? 
Signed lower left: Adolf Dehn 

.. 
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34 

!.. ;. 
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36 

37 

30 

34 
Joe 
Litho crayon 
Undated 
18 X 113

/• 

Signed lower right: Adolf Dehn. 
F 2001.032 

35 
[Deserted Coastline, 

Martha's Vineyard] 
Litho crayon 
Undated 
14 X 10 
F 2001.044 

36 
[Haystacks] 
Litho crayon 
Undated 
12 X 18 
F 2001.046 

37 
[Ornate Factory] 
Pencil 
Undated 
11 X 133

/ 1 

F 2001.047 



38 
Hail, Wind and Rain 
Pencil 
121/2X 18¼ 
Cndated 

igned lower right: Adolf Dehn. 
f 2001.048 

39 
[Hillside Vista] 
Litho crayon 
l ndated 
233/a 173

/, 

f 2001.052 

-!0 (see page 32) 
(Central Park in Snow] 
Casein 
l ndated 
13 X 24 
5igned lower right: Adolf Dehn 
f 2001.053 

-!l (seepage 32) 
I.Yew York Skyline from 

Central Park] 
Ink wash 
l ndated 
22 X 30 
f 2001.058 

-!;. 
(Rii:er Through Hills] 
Ink wash 
t ·ndated 
l;i x 20 
5igned lower left: Adolf Dehn 
f 2001.070 
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-!3 (see page 34) 
The Harvest 
Transfer lithograph 
1920 
93/. X 151/B 
Signed and dated lower right: 

Adolf Dehn 1920 
F 2001.072 [Prints, #1] 

-14 (see page 34) 
Herr aus Miinchen 
Drypoint, 4/12 
1926 
11 X 81

/2 

Signed and dated lower right: 
Adolf Dehn 1926 

F 2001.277 [Prints, #25] 

-!5 
Blind Beggar (or Viennese 

Beggar or Viennese Musician 
or On the Opera House 
Steps - Vienna) 

Drypoint, 1/21 
1926 
11 X 89

/ ;, 

Signed and dated lower right: 
Adolf Dehn 1926 

F 2001.278 [Prints, #20] 

-!6 
Bitt 'chon (or Bitt'schiin 

meine Herrschaften!) 
Lithograph, 6/ 15 
1926 
153/. x 11¼ 
Signed and dated lower right: 

. .\dolf Dehn '26 
F 2001.279 [Prints, #19] 

-! 
Beethoven's Ninth Symphony 
Lithograph, from an edition 

of 30 
1927 
103/u 13°/;, 
Signed and dated lower left: 

. .\dolf Dehn 1927 
F 2001.235 [Prints, #32] 
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48 
Klamm bei Semmering 
Lithograph, from an edition 

of 25 
1927 
107/r, X 145/r, 
Signed and dated lower right: 

Adolf Dehn 1927 
F 2001.236 [Prints, #36) 

-19 
The Quai at Doilarnenez (or 

The Harbor at Douamenez) 
Lithograph, from an edition 

of 20 
1927 
11 1/n 151/2 
igned and dated lower right: 
_.\dolf Dehn 1927 

F 2001.237 [Prints, #45) 

50 
fre Speak English 
Lithograph, from an edition 

of30 
1927 / 1928 
l-1;/i; X 11 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.238 [Prints, #47) 

51 
frith God at Chartres 
Lithograph, from an edition 

of 25 
1927 / 1928 
l-13

/• X 10'1/a 
5igned and dated lower right: 

Adolf Dehn 1928 
F 2001.239 [Prints, #48) 

48 

49 

51 
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53 52 

l'/ / ,r' , . i o,11\. •,, ~ • 1 •\M '; 

54 

55 

36 

52 
Along the Seine at Night 
Lithograph, from an edition 

of 30 
1928 
11 '/a X 153/a 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.240 [Prints, #51] 

53 
Autumn Day (or Park 

in Autumn) 
Lithograph, 1/20 
1928 
107

/B X 147
/B 

Signed and dated lower right: 
Adolf Dehn 1928 

F 2001.242 [Prints, #56] 

54 
Autumn Evening 
Lithograph, 19/20 
1928 
107/ax 15 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.243 [Prints, #57] 

55 
Landscape near Moret (or Loing 

at Moret) 
Lithograph, 18/20 
1928 
10'/4x 15¼ 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.253 [Prints, #78] 



56 
Park (or Summer Night) 
Lithograph, from an edition 

of 25 
1928 
8 X 135

/8 

Signed and dated lower right: 
Adolf Dehn 1928 

F 2001.261 [Prints, #109] 

57 
Raspail and Eagar Quinet 
Lithograph, from an edition 

of 30 
1928 
ll'/n 15 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.263 [Prints, # ll3] 

58 
Sunday Evening in Bois (or 56 

Sunday Afternoon in the Bois) 
Lithograph, from an edition 

of 25 
1928 
93/n 14~/i; 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.264 [Prints, # 120] 

59 
Imaginary Landscape 
Lithograph, from an edition 

of 25 
1928 
171/n 105/s 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.251 [Prints, #73] 

58 

i > :,a.1 , '1) - ~f' . .. (-/\. (.~ '1;; 

57 

59 

37 



60 

61 62 

63 

38 

60 
Bridge at Moret 
Lithograph, 2/30 
1928 
9 X 135/1u 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.246 [Prints, #63] 

61 
Bridge at St. Michel (or Pont 

St. Michel or The Seine at 
St. Michel) 

Lithograph, 5/30 
1928 
11 X 15¼ 
Signed and dated lower right: 

Adolf Dehn 1925 
F 2001.247 [Prints, #64] 

62 
The Luxembourg 
Lithograph, 10/30 
1928 
11'/iX 147/H 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.256 [Prints, #82) 

63 
Girls 
Lithograph, trial proof for an 

edition of 15 
1928 
11 X 15 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.250 [Prints, #72] 



64 
Jazz Baby 
Lithograph, 3/20 
1928 
111/,, X 57/tt 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.252 [Prints, #75] 

65 
[1\fodwne and the Girls] 
Lithograph, 25/30 
1928 
91/r.x 105/s 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.257 [Prints, #83] 

66 
.lly Femme de Menage 
Lithograph, from edition of 20 

or 25 
1928 
51/,x 41/2 

igned lower right: Adolf Dehn 
F 2001.258 [Prints, #87] 

67 
At the Palace (Sisters) (or 

Sisters at the Palace) 
Lithograph, from an edition 

of 25 
1928 
9 X 131/tt 
"" igned and dated lower right: 

.-\.dolf Dehn 1928 
F 2001.260 [Prints, #53] 
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40 

68 
Three Songsters (or 

Three Singers) 
Lithograph, 7/15 
1928 
10"/,;x 15 
Signed and dated lower right· 

Adolf Dehn 1928 . 
F 2001.265 [Prints, #121] 

69 
T~umph of the Egg 
Lithograph, from an edition 

ofl5 
1928 
10'/a X 81

/ 4 

Signed and dated lower right· 
Adolf Dehn 1928 . 

F 2001.266 [Prints, #123] 

70 
B~ind Man of Montparnasse 
Lithograph, 2/30 
1928 
103/4x 63/r, 
Signed and dated lower right· 

Adolf Dehn 1928 . 
F 2001.244 [Prints, #61] 

71 
Little Sinner 
Lithograph from an d't ' 

of 25 ' e I wn 

1928 
133/r; X 91/a 
Signed and dated lower right· 

Adolf Dehn 1928 . 
F 2001.254 [Prints, #80] 



72 
"Oh Haini the Cupids Lovely !" 
Lithograph, 4/20 
1928 
12 1/sx 9'/2 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.259 [Prints, #94] 

73 
··Queer Looking These 

A mericans!" · 
Lithograph, from an edition 

of 20 
1928 
83/,x ll 1

/ 2 

igned and dated lower right: 
.-\dolf Dehn 1928 

F 2001.262 [Prints, #ll2] 

- -1 

Applause 
Lithograph, 18/30 
1928 
106/r;x 86/r; 
Signed and dated lower right: 

.-\dolf Dehn 1928 
F 2001.241 [Prints, #52] 

;) 

Breton Mourners 
Lithograph, 6/30 
1928 
113/s x 16% 
Signed and dated lower right: 

.-\dolf Dehn 1928 
f 2001.245 [Prints, #62] 

t.::: 
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·1 ~-~fl :~ !~~ > -\,'.:( 
--~~f-~ t~: __ ~~~' 

<::~ ;;.':i.,"1® ·"~-~..;.:, o':r . 

µ , ~ r~t ..... ,,:t 

41 



77 

79 

80 

42 

'::~ . 
¼~~ •.. I!",• - .. , 

·~ . ""' .... . 
i .t'..i 

•. 
I~ I I ,. I " 

1·· 
' i 

76 
Clowns 
Lithograph, 1/30 
1928 
93/sx 13'/• 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.248 [Prints, #66] 

77 
Dessert (or Salzburger Knocker[) 
Lithograph, 15/20 
1928 
81/2X 131/2 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.249 [Prints, #70] 

78 
Lohengrin 
Lithograph, 24/30 
1928 
107/M; X }57/s 
Signed and dated lower right: 

Adolf Dehn 1928 
F 2001.255 [Prints, #81] 

79 
Jew and Gentile 
Lithograph, 13/25 
1929 
93/sx 11 11

/~ 

Signed and dated lower right: 
Adolf Dehn '29 

F 2001.267 [Pri.nts, #133] 

80 
Skiing at Obernunergcw 
Lithograph, 5/30 
1930 
10'1/s X 14 7/s 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.234 [Prints, # 196] 
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81 

82 

83 

84 

44 

81 
Bridge in Tiergarten (or Brucke 

im Tiergarten) 
Lithograph, 8/20 
1930 
87/sx 13¼ 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.269 [Prints, #151] 

82 
[Night Landscape (or Nacht 

Landschaft)] 
Lithograph, 1/30 
1930 
15 X 187/a 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.301 [Prints, #183] 

83 
On Eighth Avenue 
Lithograph, 27/30 
1930 
18 '/s x 15 '/s 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.302 [Prints, #187] 

84 
Dog's Life 
Lithograph, 13/20 
1930 
105/sx 135/s 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.270 [Prints, #155] 



85 
Bayerische Buben 
Lithograph, from an edition 

ofl5 
1930 
107/ax 143/a 
Signed lower left: Adolf Dehn 
F 2001.268 [Prints, #148) 

86 
_Vegress 
Lithograph, from an edition 

of 30 
1930 
83/,x 7'/• 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.274 [Prints, #181) 

87 
Fleur de Mal 
Lithograph, from an edition 

of 20 
1930 
9'/2x 113/4 
Signed and dated lower left: 

Adolf Dehn 1930 
F 2001.271 [Prints, #159) 

88 
In nocence 
Lithograph, 10/25 
1930 
ll'/2X 95/s 
Signed and dated lower left: 

Adolf Dehn 1930 
F 2001.272 [Prints, # 169) 

)-_, ,,;, ,, ·~---'-! f . 
'1~~ f'<'I-'" -'•C·'-- r 
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89 

90 91 

92 

46 

89 
The Old Rooster 
Lithograph, 4/20 
1930 
8¾x 12;/~ 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.275 [Print-S, #185] 

90 
The Old Whore (or Woman 

and Dog) 
Lithograph, trial proof for an 

edition of 20 
1930 
111/2 x8% 
Signed lower left: A.D. 
F 2001.276 [Prints, # 186] 

91 
A Little Song and Dance 
Lithograph, 14/15 
1930 
71/ij X 91/a 
Signed and dated lower right: 

Adolf Dehn 1930 
F 2001.273 [Prints, #176] 

92 
Cabaret 
Lithograph, from an edition 

of 20 
1931 / 1932 
10'1/a x 1411/r, 
Signed and dated lower right: 

Adolf Dehn 31 
F 2001.232 [Prints, #208] 



93 
We Nordics 
Lithograph, 7/25 
1931 
13 '/ix 10% 
Signed and· dated lower right: 

Adolf Dehn 31 
f 2001.225 [Prints, #231] 

94 
Sunset in the Mountains 
Lithograph, 6/10 
1931 
l01/-1x 141/4 
igned and dated lower right: 
Adolf Dehn 1931 

f 2001.226 [Prints, #230] 

95 
Summer Day at Waterville 
Lithograph, 8/20 
1931 
68/r, X 121/8 
- igned and dated lower right: 

Adolf Dehn 1931 
f 2001.227 [Prints, #229] 

96 
Rain 
Lithograph, 10/10 
1931 
83/s X 10'1/s 
Signed and dated lower right: 

Adolf Dehn '31 
F 2001.228 [Prints, #225] 

93 94 

~ ,,;,li,~._..-,, Wili 

, J,. ':. 

95 

96 

47 



97 

98 99 

100 

48 

97 
Moonrise 
Lithograph, 17/20 
1931 
81

/2 X 151
/4 

Signed and dated lower right: 
Adolf Dehn 1931 

F 2001.229 [Prints, #221] 

98 
Minnesota Landscape (or 

Autumn in Minnesota) 
Lithograph, 12/20 
1931 
815/r;x 125/,; 
Signed and dated lower right: 

Adolf Dehn 1931 
F 2001.230 [Prints, #219] 

99 
Central Park 
Lithograph, 19/20 
1931 
87/v;x 13 1/s 
Signed and dated lower right: 

Adolf Dehn 1931 
F 2001.231 [Prints, #209] 

100 
Big Sunset 
Lithograph, 4/30 
1931 
10 '/2 X 15 1/r, 
Signed and dated lower right: 

Adolf Dehn 1931 
F 2001.233 [Prints, #206] 



101 
Ermine and Purple 
Lithograph, from an edition 

of 30 [Prints: edition of 10] 
1932 
81/r, X 63

/, 

Signed and dated lower right: 
Adolf Dehn 1932 

F 2001.224 [Prints, #242] 

102 
Shelley and Ke~ts 
Lithograph, 5/15 [Prints: 

edition of 20] 
1932 
81/s X 113

/ • 

Signed and dated lower right: 
Adolf Dehn 1932 

F 2001.221 [Prints, #256] 

103 
.lie and My Wife 
Lithograph, 5/10 
1932 
63/n 87/s 
Signed and dated lower right: 

Adolf Dehn 1932 
F 2001.222 [Prints, #251] 

104 
Loge 
Lithograph, 10/20 
1932 
93/n 14¼ 

igned and dated lower right: 
Adolf Dehn 1932 

F 2001.223 [Prints, #249] 

~, 
... j ," 

\ 
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,, .-'t - ~---•~, ,.Jl,_l; 
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105 

106 

107 

50 

105 
Twenty Six Men and a Girl 
Lithograph, 5/20 
1932 
91

/ 1 X 145
/R 

Signed and dated lower right: 
Adolf Dehn 1932 

F 2001.218 [Prints, #262] 

106 
Sisters and Children Strolling 
Lithograph, 5/10 
1932 
91/2X 148/i; 
Signed and dated lower right: 

Adolf Dehn 1932 
F 2001.220 [Prints, #257] 

107 
Steep Mountains (or Grey 

Landscape or Mountains) 
Lithograph, 5/10 
1932 
141/s X 107

/~ 

Signed and dated lower right: 
Adolf Dehn 1932 

F 2001.219 [Prints, #259] 

108 
Easter Parade 
Lithograph, from an edition 

of300 
1933 
97

/B X 137
/B 

F 2001.217 [Prints, #270] 

109 
Broadway Parade 
Lithograph, from an edition 

of 100 
1934 / 1935 
91/, X 137/s 
Signed and dated lower right: 

Adolf Dehn '35 
F 2001.216 [Prints, #280] 
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110 

lll 112 

113 

52 

110 
Swans 
Lithograph, from an edition 

of 25 or 30 
1934 
91

/2 X 13 11/r, 
Signed and dated lower right: 

Adolf Dehn 34 
F 2001.213 [Prints, #288] 

lll 
Stuyvesant Park at Night 
Lithograph, from an edition 

of 25 
1934 
13"/r,x 95/r, 
Signed and dated lower right: 

Adolf Dehn 34 
F 2001.214 [Prints, #286] 

112 
Menemsha Village 
Lithograph, from an edition 

of 100 
1934 
86/r, X 13 
Signed and dated lower right: 

Adolf Dehn 34 
F 2001.215 [Prints, #285] 

113 
[Gayhead Lighthouse] 
Lithograph, first proof 
1935 
911/r, X 13 ~/r, 
Signed lower right: Adolf Dehn 
F 2001.211 [Prints, #290] 



114 
Gayhead Cliffs 
Lithograph, from an edition 

of 40 
1935 
97/s X 141/s 
Signed and dated lower right: 

Adolf Dehn '35 
F 2001.212 [Prints, #289) 

115 
Siegfried 
Lithograph, from an edition 

of 25 
1935 
93/o X 141/. 
Signed and dated lower right: 

Adolf Dehn 35 
F 2001.210 [Prints, #294) 

116 
Tristan and Isolde 
Lithograph, from an edition 

of 25 
1935 
97/r, X 145/r; 
Signed and dated lower right: 

Adolf Dehn 35 
F 2001.209 [Prints, #295] 

117 
.Vight at Ragusa 
Lithograph, 8/20 
1936 
101/.i X 147/r, 
Signed and dated lower right: 

Adolf Dehn '32 
F 2001.208 [Prints, #300] 

ct, {( ~ J .J"'I ✓.-J «I I• { t. 
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118 

119 

120 

54 

118 
Street Scene 
Lithograph, from an edition 

of 100 
1937 
93/sx 125/is 
Signed and dated lower right: 

Adolf Dehn 37 
F 2001.203 [Prints, #309] 

119 
[Dubrovnik] 
Lithograph, from an edition 

of 100 
1937 
95

/• x 131/e 
Signed and dated lower right: 

Adolf Dehn 37 
F 2001.207 [Prints, #304] 

120 
Storm (or A Storm on 

the Mountain) 
Lithograph, from an edition 

of 100 
1937 
93/s X 121/s 
Signed and dated lower right: 

Adolf Dehn 37 
F 2001.204 [Prints, #308] 

121 
Innocence in Venice 
Lithograph, from an edition 

of 100 
1937 
95/i, X 13 
Signed and dated lower right: 

Adolf Dehn 37 
F 2001.205 [Prints, #306] 

122 
Hot Saw 
Lithograph, from an edition 

of 30 or 35 
1937 / 1938 
9¼x 137

/• 

Signed and dated lower right: 
Adolf Dehn 38 

F 2001.206 [Prints, #305] 
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126 
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123 
Threshing Scene 
Lithograph, from an edition 

of 162 
1938 
9'/2 X 12Il/r; 
Signed lower right: Adolf Dehn 
F 2001.200 [Prints, #312] 

124 
Peaceful Cove 
Lithograph, trial proof for an 

edition of 161 
1938 
85/,;x 123

/4 

Signed lower right: Adolf Dehn 
F 2001.202 [Prints, #311] 

125 
[Threshing near Kilkenny] 
Lithograph, edition unknown 
1939 
95/ax 13'1/r. 
Signed lower right: Adolf Dehn 
F 2001.201 [Prints, #316] 

126 
Good Americans, All 
Lithograph, from an edition 

of 50 
1940 
12ll/r; X 1715/r; 
Signed and dated lower right: 

Adolf Dehn 40 
F 2001.087 [Prints, #326] 



127 
Sopris Peak 
Lithograph, from an edition 

of 40 
1940 
133/.x 173/a 
Signed and dated lower right: 

Adolf Dehn 40 
F 2001.088 [Prints, #328) 

128 (see page 58) 
The Big-Hearted Girls (or The 

Last Veil) 
Lithograph, from an edition 

of 30 
1941 
139/r; x 18'/~ 
Signed and dated lower right: 

Adolf Dehn 41 
F 2001.089 [Prints, #329) 

129 
ilfon From Orizaba 
Lithograph, from an edition 

of 60 
1941 
17%x 13 
Signed and dated lower right: 

Adolf Dehn 1941 
F 2001.090 [Prints, #331) 

130 
Trout Fishing on the Gunnison 
Lithograph, from an edition 

of 40 
1941 
13 X 173/Y> 
Signed lower right: Adolf Dehn 
F 2001.091 [Prints, #334) 

131 (see page 58) 
Western Sunflowers (or 

Colorado Sunflowers) 
Lithograph, from an edition 

of 189 
1941 
101/s X 137

/B 

Signed lower right: Adolf Dehn 
F 2001.199 [Prints, #335) 

132 (see page 59) 
Commodore Peak 
Lithograph, from an edition 

of 30 
1940 / 1942 
173/Y>X 13¼ 
Signed lower right: Adolf Dehn 
F 2001.086 [Prints, #320) 

·-.~~~i.-~:1-~:~,~,~I~;: .... ~;:;~~1;~~·:~·~:2~~~~~.c:. 
127 

130 

129 

57 



131 

128 

58 



6S 



133 

134 

135 

136 

60 

133 
Oh Eternity, Thou Thunderword 
Lithograph, from an edition 

of 20 
1942 
13 X 171

/ 4 

Signed and dated lower right: 
Adolf Dehn 1942 

F 2001.092 [Prints, #338) 

134 
Street Scene, Key West (or Life 

at Key West) 
Lithograph, trial proof for an 

edition of 30 
1942 
12 6/v; x 175/v; 
Signed and dated lower right: 

Adolf Dehn 1942 
F 2001.093 [Prints, #341) 

135 
[Quiet Waters (or Cranes 

at Night)] 
Lithograph, from an edition 

of 250 
1942 
lQ X 13l1/v; 
Signed lower right: Adolf Dehn 
F 2001.198 [Prints, #339) 

136 
Men Must Dream - The Beasts 
Lithograph, 12/30 
1945 
141/v;x 10'1/a 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.101 [Prints, #353) 



137 
Tomorrow's Sunrise 
Lithograph, 6/30 
1945 
12 11/r; X 16 11/l'i 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.109 [Prints, #366] 

138 (see page 62) 
Time and Space Befaddled by 

the Immediate Now 
Lithograph, 3/30 
1945 
107/a x 14'/o 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.108 [Prints, #364] 

139 
Colorado in Winter 
Lithograph, artist's proof for 

an edition of 40 
1945 
121/.x 161/B 
Signed lower right: Adolf 

Dehn 45 
F 2001.097 [Prints, #348] 

140 
Maroon Lake 
Lithograph in two colors, 7/50 
1945 
12"/.x 171/o 
Signed and dated lower right: 

Adolf Dehn 1945 
F 2001.100 [Prints, #352.ii] 

141 
11ie Mountain 
Lithograph, 22/40 
1945 
12'1/o X 16:1/, 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.102 [Prints, #354] 

137 
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142 
Twin Lakes 
Lithograph, 5/30 
1945 
121/, X 16'1/a 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.110 [Prints, #367) 

143 
Prospect Park 
Lithograph, 40/40 
[Prints: edition of 30] 
1945 
103/i; X 15'/u 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.196 [Prints, #358] 

144 
[Snake in the Grass (or 

Onward and Upward)] 
Lithograph, trial proof A 
1945 
11 1/n 17 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.107 [Prints, lt361] 

145 
Carribean [sic] Belles 
Lithograph, 2/20 
1945 
11 '1/r, X 151/r. 
Signed and dated lower right: 

Adolf Dehn 1945 
F 2001.096 [Prints, #347] 

-1'·-·, ,..:•.,_ .ft"" 
~. ·~~~ ' •t-.~--· >;· 
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146 

147 

148 

150 
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146 
Night in Caracas 
Lithograph, 12/40 
1945 
121/2x 163/4 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.104 [Prints, #357) 

147 
Before the Fall 
Lithograph, 33/50 
1945 
12;/s X 171/s 
Signed and lower right: Adolf 

Dehn'45 
F 2001.095 [Prints, #345] 

148 
September Morn (or 

Sunday Painters) 
Lithograph, trial proof 
1945 
11%x 17 
Signed and dated lower right: 

Adolf Dehn 45 
F 2001.105 [Prints, #359] 

149 
Brave New World (or Onward 

and Upward:, 
Lithograph, 9/30 
1945 
14'1/a X 111/v; 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.197 [Prints, #346) 

150 
[Get Thee Behind Me (or 

Satan and the Preacher)] 
Lithograph, 30/30 
1945 
141/ix 113/s 
Signed and dated lower left: 

Adolf Dehn 45 
F 2001.098 [Prints, #349] 



S9 

6tI 



151 

152 

153 
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151 
Ballet 
Lithograph, 15/40 
1945 
12 X 15'js 
Signed lower right: Adolf 

Dehn'45 
F 2001.094 [Prints, #343] 

152 
Jimmy Savo (or Jimmy Savo 

and His Peice [sic] of String) 
Lithograph, 27/30 
1945 
12'/2 X 16'¼ 
Signed lower left: Adolf Dehn 

45 
F 2001.099 [Prints, #350] 

153 
Night Flowers 
Lithograph, 6/50 
1945 
15'';.x 11'1/s 
Signed and dated lower right: 

Adolf Dehn 45 
F 2001.103 [Pri.nts, #356] 

154 
[She Said, That They Said, 

That You Said, That I Sai<ij 
Lithograph, 30/30 
1945 
127/s X 163/,, 
Signed and dated lower right: 

Adolf Dehn 45 
F 2001.106 [Prints, #360] 

155 
Night Club 
Lithograph, 8/20 
1945 
8'1/.x 13 1/s 
Signed and dated lower right: 

Adolf Dehn 45 
F 2001.194 [Prints, #386] 



L9 

,,. 

' 
'j; ,. 
, 

-t 

·1· . 

. ' 

tSI 



158 

157 

68 



156 
The Star 
Lithograph, 13/30 
1945 
96/w;x 13 6/ r. 
Signed and dated lower right: 

Adolf Dehn '45 
F 2001.195 [Prints, #362] 

157 
West Virginia Hills 
Lithograph, 20/40 
1946 
12 X 16'1/r. 
F2001.122 [Prints, # 433] 

158 
Minnesota Shower 

(or Minnesota Farm) 
Lithograph, 27/30 
1946 
123/ex 175/e 
Signed and dated lower right: 

Adolf Dehn 46 
F 2001.116 [Prints, #421] 

159 
The Missouri River 
Lithograph, trial proof for an 

edition of 30 
1946 
111/ex 17¼ 
Signed and dated lower right: 

Adolf Dehn 46 
F 2001.117 [Prints, #422] 

160 
Black Mountain 
Lithograph, from an edition 

of 250 
1946 
81/ex 12% 
Signed lower right: Adolf Dehn 
F 2001.193 [Prints, #410] 
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161 
Boulder Dam 
Lithograph, from an edition 

of 40 or 50 
1946 
15'/sx 207

/• 

Signed and dated lower right: 
Adolf Dehn 46 

F 2001.111 [Prints, #411] 

162 
Manhattan Night 
Lithograph, trial proof for an 

edition of 40 
1946 
139/,;x 169/,; 
Signed and dated lower right: 

Adolf Dehn 46 
F 2001.115 [Prints, #420] 

163 
Central Park Night 
Lithograph, 20/40 
1946 
123/a X 171

/ 2 

Signed and dated lower right: 
Adolf Dehn 46 

F 2001.112 [Prints, #412] 

164 
That Mad Night on 

Schulz's Fann 
Lithograph, from an edition 

of 30 
1946 
131/r;x 171/s 
Signed and dated lower right: 

Adolf Dehn 1946 
F 2001.121 [Prints, #431] 

165 
[Innocence Dreaming 

(or Miss Innocence)] 
Lithograph. 23/30 
1946 
15¼ X 121/a 
Signed and dated lower right: 

Adolf Dehn '46 
F 2001.114 [Prints, #418] 
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166 
Nocturnal Visitors 
Lithograph, 10/50 
1946 
131/sx 17 1

/4 

Signed and dated lower right: 
Adolf Dehn '46 

F 2001.120 [Prints, #427] 

167 (see page 72) 
Harlot of Babylon 
Lithograph, trial proof for an 

edition of 40 
1946 
l53/4X 131/2 
Signed and dated lower right: 

Adolf Dehn 46 
F 2001.113 [Prints, #417] 

168 (see page 73) 
Jlfothers and Daughters 
Lithograph, 19/20 
1946 
151/y, X 123

/4 

Signed and dated lower right: 
Adolf Dehn 46 

F 2001.118 [Prints, #424] 

169 
Nocturnal Music 

(or The Soloist) 
Lithograph, 30/30 
1946 
12 6/r, x 171/r, 
Signed and dated lower right: 

Adolf Dehn '46 
F 2001.119 [Prints, #426] 

170 
Women Are All Alike 
Lithograph, 1/30 
1946 
16¼ X 12 '1/r. 
Signed and dated lower right: 

Adolf Dehn 46 
F 2001.123 [Prints, #435] 

171 
[ Central Park Lake and Skyline 

(or Lake in Central Park)] 
Lithograph, from an edition 

of 250 
1947 
8'1/, X 135/rs 
Signed lower right: Adolf Dehn 
F 2001.192 [Prints, #436] 

172 
Colorado Rococo 
Lithograph, 1/30 
1949 
131/r.x 17 
Signed and dated lower right: 

Adolf Dehn 1949 
F 2001.128 [Prints, #449] 
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173 
Moon Over South Park 
Lithograph, 1/27 
1949 
13½x 177/v. 
Signed and dated lower right: 

Adolf Dehn 49 
F 2001.134 [Prints, #460] 

174 
Rock of Ages 
Lithograph, 2/20 
1949 
131/sx 173/s 
Signed and dated lower right: 

Adolf Dehn 49 
F 2001.137 [Prints, #466] 

175 
Sun and Rain 
Lithograph, 1/25 
1949 
123/.x 171/s 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.139 [Prints, #469] 

176 
[Northern Lake (or North 

Country Lake)] 
Lithograph, from an edition 

of 250 
1949 
9½ X 135/r; 
Signed lower right: Adolf Dehn 
F 2001.190 [Prints, #462] 



177 
Lake in the Garden of the Gods 
Lithograph, from an edition 

of 250 
1949 
95

/ J6 X 133/a 
Signed lower right: Adolf Dehn 
F 2001.191 [Prints, #457] 

178 
Black and White Ballet 

(or Black Ballet) 
Lithograph, 2/20 
1949 
123

/ 4 X 171/e 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.126 [Prints, #445] 

179 
[Haitian] Processional 
Lithograph, 27/30 
1949 
121/a X 173

/ 16 

Signed and dated lower right: 
Adolf Dehn '49 

F 2001.132 [Prints, #454] 

180 
[Haitian Market Women] 
Lithograph, 1/30 
1949 
131/.x 171/a 
Signed and dated lower right: 

Adolf Dehn 1949 
F 2001.131 [Prints, #453] 

177 178 
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182 
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181 
Voodoo Dance - Haiti 
Lithograph, 12/20 
1949 
121

/ 2 X 171/4 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.141 [Prints, #471] 

182 
Time and Tide 
Lithograph, 15/20 
1949 
17 X 125/s 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.140 [Prints, #470] 

183 
The Wise ancl Foolish Virgins 
Lithograph, artist's proof for 

an edition of 20 
1949 
13 1/ax 171

/2 

Signed and dated lower right: 
Adolf Dehn '49 

F 2001.142 [Prints, #472] 

184 
[Yesterday ancl Tomorrow] 
Lithograph, 21/22 
1949 
131/a X 171/a 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.143 [Prints, #473] 



185 
[Christ in Haiti (or W'hite 

Christ in Haiti)] 
Lithograph, 27/33 
1949 
161/, X 13'1/r, 
Signed and dated lower right: 

Adolf Dehn 49 
F 2001.127 [Prints, #446] 

186 
Cornucopia and· Her Pestilential 

Sister - Famine 
Lithograph, 13/30 
1949 
127/s X 171

/ 1 

Signed and dated lower right: 
Adolf Dehn '49 

F 2001.129 [Prints, #450] 

187 
Beauty and the Beast 
Lithograph, 9/20 
1949 
121

/ 2 X 16'/s 
Signed and dated lower left: 

Adolf Dehn 49 
F 2001.125 [Prints, #444] 

188 
Out Wlctlking 
Lithograph, 2/19 
1949 
161/,, X 13V2 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.135 [Prints, #463] 

186 

.!> / \ ! 
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192 

80 

189 
Queen of Key West 
Lithograph, 2/33 [Prints: 

edition of 15] 
1949 
l73/4X 12'1/s 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.136 [Prints, #465] 

190 
The End of Romance 

(or High Class Doodle 
or Ordered Disorder) 

Lithograph, 16/20 
1949 
161/a X 137/r, 
Signed and dated lower right: 

Adolf Dehn 49 
F 2001.130 [Prints, #452] 

191 
[A Star is Born (or Girl Waiting 

with Friends or Girl Whiting)] 
Lithograph, 15/20 
1949 
139/ r, X 17 5/r, 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.138 [Prints, #468] 

192 
Into and Out Of 

(or into the Center) 
Lithograph, 1/20 
1949 
12:1/, X 171/a 
Signed and dated lower right: 

Adolf Dehn 49 
F2001.133 [Prints, #455] 



193 
Animal Kingdom 
Lithograph, trial proof for an 

edition of 15 
1949 
14 X 18 
Signed and dated lower right: 

Adolf Dehn '49 
F 2001.124 [Prints, #443] 

194 
Haitian Tapestry 
Lithograph, artist's proof 
1950 
17 X 125/s 
Signed and dated lower right: 

Adolf Dehn 1950 
F 2001.144 [Prints, #474] 

195 
Bonjour M'sieu 
Lithograph, 21/25 
1952 
12 X 157

/R 

Signed and dated lower right: 
Adolf Dehn 1952 

F 2001.145 [Prints, #476] 

196 
[Sitting Balancing] 
Lithograph, artist's proof for 

an edition of 15 
1952 
11'1/u 155/r; 
Signed and dated lower right: 

Adolf Dehn 52 
F 2001.148 [Prints, #493] 

193 

194 195 

196 
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82 

197 
Pennsylvania Dutch Landscape 
Lithograph, 21/35 
1952 
137/sx 18 
Signed and dated lower right: 

Adolf Dehn '52 
F 2001.147 [Prints, #491] 

198 
New York Sky Line 
Lithograph, 13/25 
1952 
117/s x 151/s 
Signed and dated lower right: 

Adolf Dehn '52 
F 2001.146 [Prints, #490] 

199 
Market in Haiti 
Lithograph, 7/10 of an 

artist's edition 
1952 
95/sx 13V, 
Signed lower right: Adolf Dehn 
F 2001.189 [Prints, #487] 

200 
Haitian Ballet 
Lithograph in five colors, trial 

proof for an edition of 27 
1952 
143

/, X 21 3
/4 

Signed and dated lower right: 
Adolf Dehn 52 

F 2001.280 [Prints, #480] 

201 
[Good Morning] 
Bourges process paintagraph 
1953 
171/sx 113/s 
Signed lower right: Adolf Dehn 
F 2001.187 [Prints, #498] 
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202 
Here We Are 
Lithograph in two colors, 

19/25 
1954 
11 Vs x 16 
Signed and dated lower right: 

Adolf Dehn 54 
F 2001.149 [Prints, #503] 

203 
Ped, Bi and Tripeds 
Etching, trial proof from an 

edition of trial proofs only 
c. 1955 
8%x 115/o 
Signed lower right: Adolf Dehn 
F 2001.188 [Prints, #507] 

204 
Three Mayan Women 
Lithograph, 18/20 
1955 
107/s X 15 
Signed and dated lower right: 

Adolf Dehn, 1955 
F 2001.150 [Prints, #508] 

205 
Watching the Birds 
Lithograph, 14/20 
1957 
l11/2x 157/s 
Signed and dated lower right: 

Adolf Dehn 1957 
F 2001.154 [Prints, #519] 

206 
Men of Chichicastenango 
Lithograph, 6/20 
1957 
117/sx 16 
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Signed and dated lower right: 
Adolf Dehn 1957 205 

F 2001.151 [Prints, #514] 
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207 
[Seven Mayan Women] 
Lithograph, trial proof for an 

edition of 20 
1957 
l23

/4X 177/s 
Signed and dated lower right: 

Adolf Dehn 1957 
F 2001.152 [Prints, #517] 

208 
Tomorrow is Forever 

(or Always Tomorrow) 
Lithograph, 6/20 
1957 
111/s X 15 ll/r; 
Signed and dated lower right: 

Adolf Dehn 1957 
F 2001.153 [Prints, #518] 

209 
[Milij 
Lithograph 
1957 
14x 18 
Signed and dated lower right: 

Adolf Dehn 1957 
F 2001.281 [Not in Prints] 

210 
Sunday Stroll 
Lithograph in four colors, 1/15 
1958 
12 X 161/s 
Signed and dated lower right: 

Adolf Dehn 1958 
F 2001.077 [Prints, #531] 



211 
[Invasion] 
Lithograph in six colors, 10/20 
1958 
18V,x 14V, 
Signed and dated lower right: 

Adolf Dehn '58 
F 2001.282 [Prints, #524] 

212 
Hill and Mountain 
Lithograph, trial proof for an 

edition of 20 
1958 
19 X 151

/8 

Signed and dated lower right: 
Adolf Dehn 58 

F 2001.303 [Prints, #522] 

213 
Lake Dal, Kashmir 
Lithograph, 18/20 
1958 
131

/8 X 177
/8 

Signed lower right: Adolf Dehn 
F 2001.155 [Prints, #527] 

214 (see page 88) 
Men of Afghanistan 
Lithograph, 20/20 
1958 
13 1/, X 183/e 
Signed and dated lower right: 

Adolf Dehn 1958 
F 2001.156 [Prints, #528] 

215 
[Monsoon (or Indian Monsoon)] 
Lithograph, second trial proof 
1958 
137/a x 19V, 
Signed lower right: Adolf Dehn 
F 2001.157 [Prints, #530] 
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216 (see page 90) 
India 
Lithograph, 23/25 
1960 
181/s X 141/s 
Signed and dated lower right: 

Adolf Dehn 1960 
F 2001.158 [Prints, #533] 

217 
Women of Jaipur 
Lithograph in four colors, 

17/25 
1961 
193/sx 15 
Signed lower right: Adolf 

Dehn '61 
F 2001.079 [Prints, #576] 

218 (see page 90) 
Three Indian Ladies 

(or Three Indian Girls 
or Three Indian Women) 

Lithograph, 9/10 
1961 
161/.x 125/r; 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.167 [Prints, #570] 

219 (see page 90) 
Bull and Woman 

(or Sacred Ride) 
Lithograph in two colors, artist 

proof for an edition of 33 
1961 
14'/.x 18¼ 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.285 [Prints, #565.ii] 

220 
[Sacred Ride] 
Lithograph, 12/20 
1961 
141/a X 185/r, 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.286 [Prints, #565.i] 

221 (see page 91) 
Italian Landscape 

(or Italian Landschaft) 217 
Lithograph in four colors, artist's 

proof for an edition of 40 
1961 
14 X 193/s 
Signed lower right: Adolf Dehn 
F 2001.162 [Prints, #555] 
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222 (see page 91) 
Capri 
Lithograph, 19/20 
1961 
191/4x 147/s 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.305 [Prints, #541] 

223 
Great Hillside 

(or Italian Hill.side) 
Lithograph, 20/30 
1961 
14'1/sx 185/s 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.306 [Prints, #549] 

224 
Up Hill at Assissi [sic] 
Lithograph in three colors, 

3/10 
1961 
141/2X 183/R 
Signed lower right: Adolf Dehn 
F 2001.168 [Prints, #573] 

225 
Mountain 
Lithograph, 25/40 
1961 
151/4X 19 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.307 [Prints, #563] 



226 
Side of the Mountain 
Lithograph, 18/ 40 
1961 
14~/r, X 193/H 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.308 [Prints, #568] 

227 (see page 94) 
Minnesota 
Lithograph in four colors, 

17/20 
1961 
147/r, X 193/H 
Signed lower right: Adolf Dehn 
F 2001.165 [Prints, #560] 

228 
Minnesota Winter 
Lithograph in three colors, 

23/25 
1961 
14'/4X 19'/• 
Signed lower right: Adolf Dehn 
F 2001.166 [Prints, #561] 

229 
[The Lake] 
Lithograph in three colors, 

20/40 
1961 
13''/4X 181/1 
Signed lower right: Adolf Dehn 
F 2001.164 [Prints, #557] 

230 (see page 94) 
Haitian Night 
Lithograph in two colors, artist 

proof for an edition of 200 
1961 
14'/sx 18 
Signed lower right: Adolf Dehn 
F 2001.161 [Prints, #553.ii] 

231 (see page 95) 
Caribbeans 
Lithograph, 26/40 
1961 
211/e X 17'/, 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.283 [Prints, #543] 
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232 (see page 96) 
[Habits] 
Lithograph, 6/30 
1961 
}4 X }83/4 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.160 [Prints, #551] 

233 
It's Easy 
Lithograph, 16/25 
[Prints: edition of 35] 
1961 
161

/2 X }23
/,; 

Signed lower right: Adolf Dehn 
F 2001.163 [Prints, #556] 

234 
[Abstraction or Time] 
Lithograph in two colors, 6/7 
1961 
14'/4X 181/s 
Signed and dated lower right: 

Adolf Dehn 1961 
F 2001.304 [Prints, #536.ii] 

235 (see page 97) 
Conversation Peice [sic] 
Lithograph in two colors, 

11/25 
1961 
21 7/s X 177

/ ,; 

Signed lower right: Adolf Dehn 
F 2001.284 [Prints, #546] 

236 
Treeful 
Lithograph in three colors, 

from an edition of 15 
1961 
19'1/s X 151

/2 

Signed lower right: Adolf Dehn 
F 2001.080 [Prints, #572] 

237 (see page 96) 
Seven Indian Ladies 
Lithograph in four colors, 9/35 
1963 
}47/s X 211/4 
Signed lower right: Adolf Dehn 
F 2001.081 [Prints, #616] 



238 
Dust of India 
Lithograph in three colors, 

18/30 
1963 
201

/2 X 163/r, 
Signed lower right: Adolf Dehn 
F 2001.287 [Prints, #592] 

239 
Lotus Proces.sion 
Lithograph in three colors, 

28/35 
1963 
16 X 233/r, 
Signed lower right: Adolf Dehn 
F 2001.292 [Prints, #608] 

240 
Lotus Procession 
Lithograph in three colors, artist 

proof for an edition of 35 
1963 
16 X 23'l/~ 
Signed and dated lower right: 

Adolf Dehn 1963 
F 2001.291 [Prints, #608] 

241 
In the Night 
Lithograph in three colors, 

artist's proof for an edition 
of 30 

1963 
191/e X 15¼ 
Signed lower right: Adolf Dehn 
F 2001.082 [Prints, #617.ii] 
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244 

245 

242 
Poster for Exhibition at FAR 

Gallery, New York 
Lithograph in two colors 
1963 
211/2x 16'/• 
F 2001.290 [Prints, #607.ii] 

243 
Tyrol Night (or Black Lake) 
Lithograph, 47/50 
1963 
l31/2X 195/s 
Signed lower right: Adolf Dehn 
F 2001.159 [Prints, #588.ii] 

244 
Lake in the Tyrol 
Lithograph in two colors, 13/20 
[Prints: edition of 10] 
1963 
14'1/a X 191

/ • 

Signed lower right: Adolf Dehn 
F 2001.174 [Prints, #606ii] 

245 
Appenine [sic] Hills 
Lithograph in three colors, 

artist's proof for an edition 
of 11 

1963 
13 X 19 
Signed lowe1· right: Adolf Dehn 
F 2001.170 [Prints, #586.ii] 



246 
South to Granada 
Lithograph in three colors, 

16/20 
1963 
141/4X 187/16 
Signed lower right: Adolf Dehn 
F 2001.175 [Prints, #619] 

247 
Antigua 
Lithograph, 1/15 
1963 
141/a X 18n/16 
Signed lower right: Adolf Dehn 
F 2001.169 [Prints, #585] 

248 
Florida Keys 
Lithograph, 2/10 
1963 
145/sx 181

/ 4 

Signed lower right: Adolf Dehn 
F 2001.172 [Prints, #595.i] 

249 
Park Night (or Winter Park 

at Night) 
Lithograph in three colors, 

11/40 
1963 
151/s X 231/2 
Signed lower right: Adolf Dehn 
F 2001.293 [Prints, #611.ii] 
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250 
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250 
[Coztnhy Night] 
Lithograph, 9/10 
1963 
18 X 14V4 
Signed lower right: Adolf Dehn 
F 2001.171 [Prints, #591.i] 

251 
Great Mountain 
Lithograph in three colors, 

25/50 
1963 
16%x 23V• 
Signed and dated lower right: 

Adolf Dehn 63 
F 2001.288 [Prints, #597.ii] 

252 
[Hill to Mountain] 
Lithograph, 10/10 
1963 
14x 18 
Signed lower right: Adolf Dehn 
F 2001.309 [Prints, #599] 

253 
Lake in the Hills 
Lithograph, 4/ 10 
1963 
161/ix 23 1/o 
Signed lower right: Adolf Dehn 
F 2001.310 [Prints, #605] 



254 
Everybody Loves Mamo 
Lithograph, 25/25 
1963 
147/s X 19 
Signed lower right: Adolf Dehn 
F 2001.173 [Prints, #593] 

255 (see page 104) 
Toucans 
Lithograph in two colors, 

artist's proof 
1963 
191/2X 153/s 
Signed lower right: Adolf Dehn 
F 2001.294 [Prints, #621] 

256 (see page 105) 
Homage ii Hieronymous Bosch 
Lithograph in four colors, 254 

20/30 
1963 
225/sx 165/s 
Signed lower right: Adolf Dehn 
F 2001.289 [Prints, #600.ii] 

257 
[Cold Winter or Nocturne or 

Christmas Eve (Central Park)] 
Lithograph in three colors, trial 

proof for an edition of 30 
1965 
143/r; X 191

/2 

Signed and dated lower right: 
Adolf Dehn 65 

F 2001.177 [Prints, #630] 

258 
[Central Park Winter 

(or S,ww in Central Park)] 
Lithograph in three colors, 

from an edition of 150 
1965 
147/sx 235/s 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.295 [Prints, #628] 

259 
[The Great Rock of Galway] 
Lithograph in three colors, 

9/25 
1965 
183/.x 143/r; 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.180 [Prints, #635.ii] 
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260 
Killarney Sheep 
Lithograph, 3/7 of trial 

proofs only 
1965 
14'/ax 187/a 
Signed and dated lower right: 

Adolf Dehn '65 
F 2001.182 [Prints, #641] 

261 
Ireland 
Lithograph in two colors, 

19/20 
1965 
161/<X 23¼ 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.297 [Prints, #638) 

262 
[Lake Dal] 
Lithograph, 5/20 
1965 
131/a x 191/a 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.183 [Prints, #642] 

263 
Taj Mahal 
Lithograph, 19/20 
1965 
143/a x 18"¼ 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.185 [Prints, #654] 

264 
Spanish Snow 

(or Spanish Hills) 
Lithograph, 5/20 
1965 
133/a x 191

/ • 

Signed and dated lower right: 
Adolf Dehn 65 

F 2001.186 [Prints, #653.i] 



LOT 

f79Z 

I9Z 



265 

267 266 

268 

108 

265 
Spanish Rock 
Lithograph in three colors, 

17/25 
1965 
145/sx 185

/• 

Signed and dated lower right: 
Adolf Dehn 65 

F 2001.299 [Prints, #652] 

266 
Florida Shore 
Lithograph in two colors, 10/35 
1965 
145/sx 183/r, 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.178 [Prints, #633] 

267 
Guatemala 

(or Guatemala Volcano) 
Lithograph, 7/15 
1965 
141/2X 18'/2 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.181 [Prints, #636] 

268 
My Chinese Landscape 
Lithograph in two colors, 6/30 
1965 
17 X 211/4 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.298 [Prints, #647] 



269 
The Rosy Fingered Dami 
Lithograph in three colors. trial 

proof for an edition of 25 
1965 
131/s X 187

/,, 

Signed lower right: Adolf 
Dehn 65 

F 2001.184 [Prints, #650) 

270 
11'/any Birds 
Lithograph in four colors, 

35/35 
1965 
141/,x 18'i r, 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.083 [Prints, #644] 

271 270 
Behenwth 
Lithograph in three colors, 

11/40 
1965 
143/s X 187/s 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.176 [Prints, #626.ii] 

272 
Three Haitian Girls 
Lithograph in three colors, 1/25 
1965 
189/r, x 14 
Signed and dated lower right: 

Adolf Dehn 1965 
F 2001.084 [Prints, #656) 

273 (see page llO) 
The Gay Ones 
Lithograph, 14/15 
1965 
14'1/, X 187/s 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.179 [Prints, #634] 

274 (see page llO) 
[Homs of a Dilemma] 
Lithograph in two colors, 6/7 

of trial proofs for an edition 
of 20 

1965 
151/,x 19"/v; 
Signed and dated lower right: 

Adolf Dehn 65 
F 2001.296 [Prints, #637] 

269 

271 

,, 

272 

109 

___ , 



273 

275 

274 

110 



275 
The Desert 
Lithograph in three colors. 

proof for an edition of 15 
1967 
13'/4X 181/n 
Signed lower right: Adolf Dehn 
F 2001.073 [Prints, #659) 

276 
African Shore 
Lithograph in two colors. 1-!j::. 
1967 
145/ax 18 11/r, 
Signed lower right: Adolf Dehn 
F 2001.085 [Prints, #658] 

277 
Irish Mowitains 
Lithograph in three colors, 

12/15 
1967 
143/,x 185/s 
Signed lower right: Adolf Dehn 
F 2001.074 [Prints, #660] 

278 
Italian Hills (or Italian 

Mountains and Hills) 
Lithograph in three colors, 2/20 
1967 
145/n X 187/n 
Signed lower right: Adolf Dehn 
F 2001.075 [Prints, #661] 

276 

277 

278 

111 



279 

281 

280 

112 

279 
Snow 
Lithograph in tlu:ee colors, 9/10 
1967 
141/4X 183

/• 

Signed lower right: Adolf Dehn 
F 2001.076 [Prints, #663] 

280 
Lavender Mountains 
Lithograph in five colors, 15/20 
1967 
141/ax 18% 
Signed lower right: Adolf Dehn 
F 2001.078 [Prints, #662] 

281 
[Untitled] 
Lithograph in four colors, from 

a special edition of 175 with 
added color 

1967 
21 1

/2 X 171
/1 

Signed lower right: Adolf Dehn 
F 2001.300 [Prints, #664] 
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